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The Vean,
Ringnore,

Kingsbridge,
Devon, TQ7 4HL,

8 January 1991
Adss Linda VWoolley
lextiles and Drosa
Victoria & Albert Huseunm
Xensington
LONDON,

‘ﬁ C ey Afll o5 [«_.“’ ' /Lj._x
Thank you very nu&ﬁ for your letter of 4 Jamuary, I an
auch obliged to you and your colleaguos for the advice and

infornation, which I will follow up,

Certainly I have seen the dlaper pattern in both plaster
ané briek in a muaber of places in Iberia, The ghotOOOp{ of
the Alhambra sent me tc my books again; in fact think that
the framework 1z more obvious in ghotocrnpha taken froa the
{mmediately opposite side of the fountaln MMonuments of
Civilisations Islan® p,176 and the tourlst fuide to "The Alhambra
and the Generalife® pp. 37% 43). When last at the Alhanbra,
hawinﬁbtlninhed our tour, I showed ny photographs to attondants
outside the (closed) Museo de Pel Artes and to a Spanish priest
showing friends around; both sald ero!™ but we did not have
time to go back and search, Later in our tour, an art-shop owner
S ordoba aaid *Not hore; here fussulzan, I think Oranada, ”,
which was interesting, Pe 3a, Raquejo will be more holpful
than Prof. Ortero Tunez att tiago.

Az for the colourimg , undoubtfdly a snall amount of re-
touching was done in the 1&70'5; our inspecting conservator sald
+hat tho red thon used was not available in earlier centurles
tut the rest appeared to be medieval, Our then Reotor, who
restored the church, wrote "The walls of the Nave were plastered
throughout and ric adornec with solour, of which ihere were
traces overywhere, " ie goes on to say thal the plaster on walls
other than this intcrral arch was “so utterly rotten that none
of 1t could be rotained” btut that this painting Mhadbeen hidden
by successive coatls of ccarse plaster and whitewash, on which
several sets of the Deaalogue been coarsely/at successive

riods, btut no 1 was done to the interostli
Doeoious troisaﬁgp%}’ant1e§iu5111agp- which they conc

The 1ight fittings also date from this restoration, (We have
the nane of€¥ho :akogg) We have no roference to 1ink with
¥illian Burges and doubt if any money would have a 1able for a
fashionable architect, The Reotor, HA ston—Randolgh, was
also an architeed, antiquarian and archivist; he may well have
znown of Purges' work,

T s il
,u DE& -/L 'AC{‘ Ll“t(l‘). //Laﬂk( e Yo
e /7 F%n_ R,c,Trant,
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M ,
Lo Edward Barnaby BSc Dip Arch RIBA
Architect
myref. 6029 138 Whitchurch Road
your rel. Tavistock, Devon. PL19 9DE
(0822) 613840

23rd January 1989

R C Trant Esq
The Vean
Ringmore
Kingsbr idge
DEvon TQ7 4HL

Dear Mr Trant
RINGMORE PARISH CHURCH

I confirm our meeting on 20th January and set out below my comments and recommendations
on danmpness affecting the ancient wall painting on the chancel arch.

Firstly, 1 thank you for your help in keeping moisture and weather records in relation
to this problem.

1 confirm that the painted plaster is affected by damp in the lower right-hand section
of the arch. Examination of the relatively recent render below the area in question
showed it to be off-key, which has probably been caused by moisture trapped behind.

There is no evidence in the unplastered masonry in the arch, nor on the floors of
any significant rising damp. Ground level outside is low and appears well drained
and 1 can rule out rising damp affecting the painted plaster.

The arrangement of rairwater gutters and pipes is poor and 1 suspect this to be the
primary cause of water entering the masonry in this area. Gutters are shallow and
contain an awkward bend and are liable to overflow easily.

1 recommend that gutters should be replaced with deeper sections fixed carefully
close under the eaves slates. Ideally, new gutters should be 4" x 3" cast iron

box section, though these are quite expensive. Each section should have a separate
downpipe, kept away from the internal angle of the wall. This present a small
preblem as there is a gravestone clese against the wall, preventing tho constraction
of a new qully.

Such an arrangement of gutters and pipes, if carefully maintained, should prevent
any quantity of water soaking the masonry in this vulnerable area.

The opportunity should be taken, whilst rainwater goods are taken down, to repoint
the masonry joints, at present hidden behind the rairwater pipes and hopper. This
should be done with care, using a mortar mix of 1 part cement, 2 parts lime and

9 parts coarse brown sand.

Internally, I recommend any practical measures that can be adopted to create an
airflow through the building and allow the masonry tcbreathe. There are no opening
casements in windows and few opportunities to introduce these, because of extensive
stained glass. A casement could be fitted in the transept north window and, more
readily accessible, louvre framed glass replaced in the north chancel aisle window.

Jcontinued
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R C Trant Esq
6029/2
23rd January 1989

The tower door and quatrefoil openings into the bell-chamber can be be opened to
introduce airflow from the tower. Needless to say, these need to be systematically
opened through the week and closed before the heating is switched on for services.

Removal of the recent render on either side of the chancel arch will help the
masonry to breathe.

1 hope this report will be helpful.

Yours sincerely ,
%M %a""“&'\ oo len
/— |

Edward Barnaby



The Vean,

0548 810 663
Ringnore,
Ref, DAC/T,14/592,90 Tingsdridge,
Devon, TQ7 ML,
The »
Diocecsan gory Comnittee,
Palace Gate,

Thankyou for your letter of 13 Cotober, I have written
to lLuke,Dampney, quoting the third of that ledter and
agking for an exact dogseription of proposals, I that
this will olear tho DAC's peint; I have passed the gpecifications
plaster and mortar to cur builder,

Thankyou too for your kind remaris about amy note on
sonference, I was scnowhat talien aback by the Mrchdeacon's
pmfoul that I should write sonething (in a very short tine
too) tut I an glad it was acoeptable,

g

Hay I now raise twe different points - if you ought
to have soparate lettors, I apologize anc hope you don't mind,
One 43 fairly siaple and must have been ralsed clsewhore,
Host ohurchos have lists of their incumbents Mncln% sonewhores
I have noticed that many of these have 1little room for nore
entrics- and with the inoreasing mobility of the clergy, these
will bocome more frequent, We here have no room for our present
incumbent's naso, Has the DAC any goneral advice on this ?
DovetrytocopythopmzmttnomdMna.mndboaMor
should we start acaln with a larger 'canvas', from tho beginning
and leaving much nore rocm for the future than our forerunners
left us ?

The seeond point 1s the ono I mentioned at Abbotsbtury,
Two years ago, I came across bamnners of the four Evangelists

rolled up in a blue ferti bar in our tower rocm, This did
not soem to be the bost place; Nichacl 3Swanton and Harion
Glasgov from tho Unlversity were moasuring the ohurch at the tine

andmocdthatpluuommtthobenmso!wetba
at home at the noaent, rolled on thelr staves.

I ocuclose a photo of thea . Each nzocasuros
283" x 443" the material is “Orocketts Leather Cloth
Weot Han" and naturally the paint ls guffe from what I suppoase
could be called craguelure in some cireles, fas the DAC advice
on the treataent which aight be given and how thoy banners
ghould bo stored 7

Yours sinceroly /—\ )

f— R,C, Trant



Belle Vue, Ringmore, Kingsbridge, S.Devon, TQ7 4HJ
01548 810286

from: Dr Diane Collinson

email: user483219@aol.com

Dear Lady Wedgwood,

&Rw&mhamﬂodlmetoywaboutapmwmﬂ in the church in the small

village where | live.

mmmswmmmqmmmqhmmsmmmmmw.m
phsorhasbemdmedaslaefomemh-orunyﬁﬂoemhwnuy. | enclose some piciures
of it. The painting was uncovered in the 1860s by the then Rector who found it under three

layers of decalogues and who recognized its antiquity and charm.

WMMMHWMthmtoMWaMMthmmh,
but we have no information about the painting. At the very least we'd like to discover the
significance of the repeated motif. (PooptowhohavobantoCompoaahsythdnminds

them of decorative patterns seen there.)

Ilyoucondluammmlmolumiymuiofipume.mshdlbemodgumui.



9 St. Anne's Crescent, Lewes, BN7 1SB
tel. 01273 479 564

9/3/01

Dr. Diane Collinson,
Belle Vue, Ringmore,
Kingsbridge, South Devon, TQ7 4HJ

Dear Dr. Collinson,

Thank you very much for drawing my attention to your fascinating painted
chancel arch. 1 suspect that it has not featured in the literature of medieval wall
paintings, because people have assumed, at first glance, that it is entirely of the
19th century. However, | am confident that, as you say, it is of ¢1400 or a trifle
later, though I suspect that the rector of the 1860’s had it fairly thoroughly
restored. 1 had written this before I turned your photograph over, and
discovered a note to the same effect. For one thing, however careful he was in
romoving the three layers of decalogues, I doubt whether the Medieval layer
could have emerged in the condition suggested by your photographs. Secondly, 1
am sure the painting originally continued over the stone of the arch itself.
Tidying off plaster work to reveal quoins was a typically 19th century habit.
Thirdly, he was dealing with a repeat pattern, and who could blame him for
reproducing what could so easily be reproduced? But my fourth reason is that |
cannot believe the chancel arch, being one of the most important focuses for wall
painting in the church, was originally treated solely with a drecorative repeat |
suspect that there were raw areas of rough walling under the decalogues, where
there had been two projecting stone brackets, one either side, which had carried
figures of the Virgin and St. John, and in the centre there had been a
crucifixion, all of stone or painted wood. Examination in a raking light would
possibly reveal traces of such features. They would have been cut back at the
Reformation to provide a flat surface for the decalogues.

Repeat patterns as a background to figures, or alone in positions of no great
jconographic significance, are a feature of medieval wall paintings. In the
thirteenth century they usually take the form of masonry pattern (for example
the walling inside the great arches of Peterborough Cathedral west front). This
goes back to a classical tradition - (I found it at Pompeii.) Itis sometimes varied
with a stencilled flormalised flower. In the fourteenth century this rather boring
formula gives way to leafy sprays, for example in the Reliquary Chapel at
Norwich Cathedral. By the mid 15th century a large brocade pattern was
favoured, as at Willingham in Cambridgeshire.



-2-

Your design falls between the earlier fourteenth century sprays and the mid
15th century onwards brocades. I am not surprised friends saw links with work
at Compostella. There isa similarity with Moorish tiles. However, I think the
source was probably nearer to hand. Ihave not seen anything quite like it in
wall painting. However, I enclose a photocopy of the wall painting at Great
Hockham in Norfolk, which is quite a good parallel. As you may be able to see,
the repeat pattern there is set in diamonds, like your’s, but the floral motives are
much clumsier and more fleshy than your's - and generally later’. The
photograph shows the Virgin Annunciate, on the north side of the chancel arch,
and according to Alan Caiger-Smith, from whose book, English Medieval Wall
Paintings (Oxford 1963) this image and information come, she was balanced on
the other side by St. John. This makes poor iconographic sense, and | wonder
whether the other figure was the angel Gabriel. In the centre is the Christ of
the Wounds, so, as often in the late Middle Ages, the composition offered a short-
hand of the whole Christian story. In any case, it shows you that such repeat
patterns were used behind and between figures. I hesitate to suggest that the
figures at Kingsbridge were painted, as in that case you would expect something
of them to have survived, and interested the 1870’s.

I have gone through a number of flowers in medieval MSS, and found
consistently that the closest comparisons were with MSS of ¢1400-1430. The
floral forms look at a quick glance to be of great diversity, but when you
examine them more closely a few occur again and again - roses, lilies.,
periwinkles, a form recalling the acorn- there is no sense of scale - in foliage
largely derived from vine or acanthus (wrongly termed ‘cabbage leaf” to my
view) . A staple remains the persistent daisy bud in profile which had been going
gince the early 14th century. In the amazing generation who were young in the
1250's, and inspired by the wave of Franciscanism, artists looked to nature for
inspiration in conveying plants. But throughout most of the Middle Ages it was
more common to copy other works of art. This is particularly sad in view of the
range of wild flowers with which they were surrounded - but no one treasures
until they have nearly lost.

So I interpret your motif as a misunderstood daisy bud. It has the right
colouring. The rays of pistols springing from the closed petals are entirely
formal, but very much part of a fashion that enjoyed the cusping of the
diamonds.

I enclose a photocopy of a page from the Nevill Hours, which survive at Berkeley
Castle in Gloucestershire. This shows several of the floral motives I have
mentioned, and a shallow cusping round the border. It is generally dated to

T ama . PRI T e T WSO, (G, {3 P anelnce o naoa fram tha



-3-
Unfortunately, it is carried out in gold in this instance.

If you wanted anyone to make a careful examination of your wall, I could
suggest you get in touch with Dr. Warwick Rodwell FSA., The Old Vicarage,
Stockhill Road, Downsido, Chilcompton, Somerset, BA3 4JQ. Ho is tho best
Archaeologist of Medieval churches in England. If the condition of the paintings
are giving cause for concern - of which your photographs show no sign - then
you can get in touch with the Paintings Committee of the Council for the Care of
Churches, Secretary Andrew Argyakis, Fielden House, Little College Street,
London SW1P 3SH. In any case, | am sure David Park, their Chairman, would
like to see your photographs. Feel free to share with him my opinion of your
painting. He might have a different view. He runs the Conservation of Wall
Paintings Department of the Courtauld Institute of Art, Somerset House,The
Strand, London WC2R ORN.

Thank you again for introducing me to so interesting a scheme. I return your
photographs, which you will need again. I am gsending a copy of this letter to

Sir Roy Strong.
Yours sincerely, p : )
/ a(‘m_ [Q_' M F2e

Dr. Tudor-Craig, FSA (Pamela Lady Wedgwoo

—
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81 Worshipper belore
Nevill |Hhowrs oo
Berkeley Castle, {7y

carly fifteenth-century Englich depictions i a Book of Hours of a mal
shipper belore the Virgin Gl 83).7 Strictly speaking the mimature falls in
pattem discussed carlier, where the worshipper is outside the frame o
miniature, since it should be noted that the coshion onw hich he kneels on
the border. In other wavs the image is quite similar to those in the Carew-1
Fours or the Bohun Hours inthe Bodlcian, if however more intense in the
of the sacred beings on the worshipper. Both the Virgin and her draped
are turned toward the supplicant, and the Chriet Child almost craw Is out
Virgin's Tap in eagerness 1o bless the man. e is seen, and the image st
prool, even though, with his eves lifted upward, he cannot ‘wee’ ina ph
ense

These English miniatures of the late fourteenth and carly fifteenth «
represent a kind of private religious devotion far removed from the ©
coremonial of the Wilton Diptvch, inw hich the worshipper is bac kod by e
supporters and the Virgin surrounded by angels, Nevertheless, meon
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Belle Vue, Ringmore, Kingsbridge, S.Devon TQ7 4HJ
01548 810286

from: Dr Diané Collinson

email: user483219@aol.com

Dear Lady Wedgwood,

Your wonderfully detailed mpiylomymmnmpﬁuedwalmmedmaRirnmom
has delighted and enthralled m.MMyOuvmnnnchmeedforyourirnmmm
generosily.
ldon'tmmtobombardyouu'thlotsmmatter,bnnlwouldllkeyoutoknwhw
extremely apposite your findings are, and what follows is largely directed to that end.
1.Younabooluwydwtooondtmmatmpoopnhmaswmodcwmmmwm
the church, among them Pevsner, from whom many have taken authority (understandably) to
mmw.mwwmwnmwvuamm,mm
churchwarden saw to it that corrections were made in future editions of Pevsner.

2. Yes.me1mRoclaoonalnlyddeoMondﬂ\demhg.londou.oopyon
extracts from his writings that refer.
3.Yourdelodionoﬂhodalsymotﬂhﬂn8ﬂ!adﬂommm0mwm4dm
mmthmeoan).nlssoexawylnmommtommom. There has
beenendossconiedumammmemnbammsonﬂymmwmﬂyddnu
mention that when | first wrote to you. Suggestions have included a pheasant’s eye, a
pibrkn‘sscalopshell.mdunvion-tonnalized-oltheoovo.moEnoBhChannd and the
setting sun as seen from the village. I'm inclined to think that the Bedford Hours daisy motif
will be strongly persuasive in making us think afresh.
4.Thepossibiﬁtydﬂowesmhavlnobeensmﬂmposedmﬂndbmondldiap«
badzomndismmum.Th«aisoeMydoarevldemeMamodonceowumdahioh.
oeﬂralposmnabovemem.Westtalhavetobokcarohlryfaevioenoeofpossibb

supports for other figures.



5. lnaﬁﬂlebookolmpmdudionsotsootsofﬂwlslhavememadiumm
background mkedmnhdtmnntuedoselysinulartomechainsthudeﬁmm
Ringmore dmm.mminmmcianws are “looser, not formalized, but there
issomeﬁnﬂaﬂy.TMdﬂeisM&SamnsmmeTocMefamlymmyer(wmrsm
Gallery, Baltimore).
8.lM‘lceﬂaNyouMlheFiﬂoﬂedSocletyabmlgeﬂholntond\wthrWM
Rodwell. (ASomusetmsoundsoonwocﬁngty near) | believe David Park was
approochodsomayousbock(befomlwnetoahgmom)m.iflamcomwy
remembering what | was told, confessed himself mystified, although interested, by the

mmmum.lmmmmmmmmmmw.

On.uwammm:wamcnwnmmmoum Ringmore
Historical Society to ask support in making a submission to the Department for Media,
mmsomwmmmsmm.mmmmmwannuol
W(lmnm)wlmmmummldalwmtooﬂorme
cnmmenmesoaiomofyoummﬂofinwsbnhmm. If the [isting can
bozoomoaupmerndeztoaswredzorevena1.thePCCwouldboinamuchsuomef
poslimto:soeﬂnoaofamvotdallmmhdmam restoration. The painted wall is, as far
as Is known, in a good state, but there is much that is not.

Thankyou again for your help and {llumination which, | know, will be greatly valued and
enjoyadbydloluaShouldyouoomewestmrdsandwlshtoseethechmdrwcmldbo

delighted to entertain you.



THE MEDIAEVAL WALL PAINTING

“The walls of the Nave (unlike those of the Chancel, which were pointed
internally), were plastered throughout, and richly adorned with colour, of
which there were traces everywhere. Above the Chancel-arch, which is of
Thirteenth Century work, the painting remains, the whole surface of the wall
looking westward being covered with a bold and beautiful diaper-pattern of
the same early date. In the days of ignorance it had been hidden by
successive coats of coarse plaster and white wash, on which several sets of
the decalogue had been coarsly painted at successive periods;* but happily,
No injury was done to the interesting and precious treasure of antient
village-art which they concealed, and very little touching-up was needed to
restore it to its original beauty. Here the plaster, as thin as a biscuit and
wonderfully hard, is as sound and firm as it ever was; but that of the other
walls had taken wet everywhere, and was so utterly rotten that none of it
could be retained. Of course, the paintings perished with it; but here and
there fragments of the subjects could be traced - a picture of the Crucifixion
hard by where the antient pulpit must have stood, and the new one stands
and the Legend of St Christopher opposite the main entrance...”.

"I cannot refrain from telling of the surprise and joy with which, under three
sets of the commandments, painted on successive coats of plaster or
whitewash (the innermost of which, in black letter, and bordered with
Arabesque scrollwork, was evidently of the date of the ordinance) | found,
and with my own hands helped to uncover, a unique and beautiful mural
painting in perfect condition, contemporaneous with, and covering the whole
of, the east wall of the nave above the chancel arch.’

(Written by Hingeston-Randolph, probably in the 1880s)

4These inscriptions of the Decalogue (the ten commandments) were present
as the result of and Ordinance of Henry the Eighth.



to violit us

4 wwmawwtmrwm
% losuse ?



Ringmoro All Wallowvs
Shancel Arch mclature roadings

Day Moter  Thom'
LUQiAnL .
Tuecs, 20 Fov 1,25 plus G2
Tuca, 5 Deo. 1o (O " 62
Non, 12 Lee. %7 S |
Yon, 19 Yoo, L5 R -
Thur, 29 Jeo. L7 2 61

ueae 3 Jan, "0, 1,2 * 01

L4

L2

SN

1.6

1.0

1.25

xtormal voathor

mdmw.cs in) after
Tt e
S et v
4 dayo dry, 2 days nist,
%25 ins, in ton days,

S days ary,






